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further borne out, it would seem, by the lack of any particular
patterning of vowels in even the maturest verse of Keats when
analyzed according to the modern phonetic terms of "open"
and "dose."

Professor Cabell Greet, whose expert knowledge of phonetics
has greatly helped me, informs me that the term "open," as
loosely used by Bailey, was possibly equivalent to the diph-
thongs of "day" [ei], "go" [ou], "fly" [ai], "how" [au], "boy" [oi],
"here" [ia], "there" [ea], "four" [oa], and "tour" [ua], and to the
historically "long" vowels of "see" [i:], "father" [a:], "saw" [or],
"too" [u:], and "bird" [o:]. In a similar way, the term "close"
would possibly refer to the historically "short" vowels of "it" [i],
"get" [e], "cat" [se], "hat" [o], "molest" [o], "put" [u], "up" [A],
and "china" [a].7

If this conjecture is assumed, it is possible to detect a rather
unusual and even frequent interplay of vowels in the verse
which Keats wrote between the autumn of 1818 and the follow-
ing May. Thus, allowing a to represent here and subsequently
the diphthongs and historically "long" vowels which Bailey
possibly meant by "open," and b to signify historically "short"
vowels, one may sometimes find strict alteration, with the former
variety of vowels taking the accent, as in

(ba baba)

And purple-stain&i mouth (Nightingale, 18).
[a]      MM   MM   [au]

(6 ababababa)

Away! away! for I will fly to thee (/&., 31).
M tei] W [ei] [o][ai] [i] [ai][u]  [i:]

7 The key-words employed are those of Daniel Jones. The pronunciation in-
volved in the following discussion is the received pronunciation of Keats's day.
Unless there is reason to suppose otherwise, I have proceeded as though this were
identical with the received British pronunciation of the present-day as it Is recorded
by Daniel Jones. For the concern is less with the exact phonetic quality of the
English vowels of the early nineteenth century than with their potential division
into groups which have presumably preserved the same relations to each other.
Words such as "to," "my/* and "by" have been bracketed in either group according
to the stress they receive in the scansion of the line. I have rather arbitrarily
classed the syllabic "P and **n" as a weak or historically "sheet" vowel